Advanced Placement English Literature and Composition Syllabus

Course Description

 “Literature adds to reality, it does not simply describe it.  It enriches the necessary competencies that daily life requires and provides; and in this respect, it irrigates the deserts that our lives have already become.”  C. S. Lewis

Though more and more people are directing English classes away from literature as a study, being a part of AP English Literature and Composition is truly a blessing.    Literature is a powerful tool.    It adds to our reality in ways that we would otherwise never experience.  It carries us into worlds, cultures, and minds that have been forbidden or misunderstood.  Most importantly, it takes us into ourselves to find those places that lie deeply hidden or might remain dormant without an opening.  Literature helps us travel, change gender, experience emotions, and most of all grow.  

This course is built on the notion that literature is greater than the sum of its parts; yet, knowing the sum and its parts are essential.  Students of literature must be conversant in terms specific to its genres; they need to know something about the various theoretical approaches to literature, and they need to be familiar with significant works that influence Western culture.  

Finally literature is grounded in morality.  Each text has a moral agenda, whether it is explicit or implicit.  Morality is tied to each of this course’s major themes: Truth and Illusion; Identity and Perception; the Nature of Good and Evil; and Finding Purpose.  Literature challenges us to take an informed moral stance:  to examine lives well lived then squandered, and to examine our own values and morals in the light of others.  Ultimately, literature guides us in developing a moral code.  Sometimes it challenges our moral code and leaves us with that sense of discomfort as it brings about change within our world or us.

This course will challenge you academically.  You will read constantly, write frequently, and reflect relentlessly about whom you are, how you are, and where you are going.  At times you will be confused; at times you will doubt; and at times you will be frustrated.  Remember that growth is sometimes painful, and my goal is to cause you to grow.  Welcome to AP English Literature and Composition!

The course will focus on the following broad but interconnected themes.  Each theme will be addressed in approximately nine-week units.  

ESLRs (Expected School wide Learning Results)

Respectful

…of self, others, school, and environment.

Informed

…through finding, evaluating, and using information from a variety of sources.

Safe

…personally, emotionally, and physically.

Excellent

…in order to reach high levels of educational and academic success for all.

United

…by understanding and honoring individual differences to work toward a common goal.

Purposeful

…through engagement in learning and working towards a personal vision for the future.

UNIT I:  (Approximately Nine Weeks)

Identity and Perception

The Search for Identity:  Perception in Personal and Literary Context 

Who Am I?

The question every human faces is that of identity:  self-definition encompasses values, interests, dreams, and perceptions.  One vehicle facilitating the search for identity is literature.  Authors experiment with point of view, style and tone—elements in the quest for identity of characters within and readers without.  How to approach a text—how to discuss it, how to evaluate it, how to use it—are issues for any reader hoping to know both the text and his or herself.  

Essential Questions:  

· Who and what give us our identity?

· How does alienation define identity?

· What happens when identities collide?

· If language shapes identity, how does it do so?

Major Texts, such as:

· Ralph Ellison, Invisible Man 
· Henrik Ibsen, A Doll’s House or Hedda Gabler
· Sophocles, Oedipus Rex 
· Franz Kafka, The Metamorphosis 
· Kate Chopin, The Awakening

· Thomas Foster, How to Read Literature Like a Professor (Summer Reading)
· Additional poems, short stories, and essays

Independent Reading Options (one text is required, but you may read another for extra credit):

· Sherman Alexie, The Lone Ranger and Tonto Fistfight onto Heaven
· Isabel Allende, Daughter of Fortune
· Jane Austen, Pride and Prejudice
· Rudolfo Anaya, Bless Me, Ultima
· Charlotte Bronte, Jane Eyre
· Albert Camus, The Stranger
· Lewis Carroll,  Alice’s Adventures in Wonderland
· Willa Cather,  My Antonia
· Michael Dorris, A Yellow Raft in Blue Water
· Ralph Ellison, Juneteenth
· Daphne du Maurier, Rebecca
· William Faulkner, As I Lay Dying; Light in August
· Gish Jen, Typical American
· David Guterson, Snow Falling on Cedars
· Khaled Hosseini, Kite Runner
· Kent Haruf, Plainsong
· Kazuo Ishiguro, The Remains of the Day
· Henry James, Portrait of a Lady
· Charles Johnson, Middle Passage
· James Weldon Johnson, The Autobiography of an Ex-Colored Man
· Ken Kesey, One Flew Over the Cuckoo’s Nest
· Barbara Kingsolver, Animal Dreams or Bean Trees
· Nicole Krauss, The History of Love
· Toni Morrison, Sula
· Edmund Rostand, Cyrano de Bergerac
· Jean Rhys, Wide Sargasso Sea
· Lisa See, Snow Flower and the Secret Fan
· George Bernard Shaw, Pygmalion
· Amy Tan, The Joy Luck Club; The Hundred Secret Senses; Bonesetter’s Daughter
· Alice Walker, The Color Purple
· Virginia Woolf, Orlando
· Richard Wright, Native Son
· Any other titles should be approved by the teacher before reading.

Content, Skills and/or Strategies:

· Notetaking:  Literary and poetic terms will be introduced and reviewed.  Notes on literary, historical, political, and social context of literature will be studied.

· Reading:  “Close” reading of texts.  You will discover how tone and meaning are achieved through the examination of diction, imagery, syntax and point of view.

· Writing:  Literary and poetic analysis will be done in dialectic journals, as well as in weekly essays.  Three TP/CASST analyses will be done per quarter.

· Style Analysis:  Because students entering the class may have varied backgrounds in style analysis, the study of this topic will necessarily be revisited; and will include approaches from the College Board’s publication AP Vertical Teams Guide for English on such topics as theme, character, diction, syntax, tone, and TP/CASST.

· Writing Process:  Several papers will be taken through the writing process.  In many cases, these papers will originate from class writes of AP prompts that students will develop into revised papers.  These will include several drafts.  The use of rubrics, peer editing, teacher response, and samples will provide direction.  

· Peer Editing:  You will participate in peer editing using AP Essay Scoring 9 Point Rubric.
· Speaking and Listening:  Small group and panel discussions will follow the seminar format to be presented on summer reading and journal writes from poems, short stories or novels being examined in this unit.

Major Assessments and Assignments:

1. Dialectical Journal:  Each student will create a double entry journal for the majority of the main works that are read and studied this quarter.  An additional journal will also be required for the student’s chosen independent reading book.  Students must carefully choose a mix of several short pieces for each text that relates to the “Essential Questions” for Unit I.  These chosen pieces should be one of the following:  a significant piece of dialogue, some carefully crafted sentences or lines that demonstrate studied literary devices, or a paragraph with unique or new vocabulary.  Students will copy these individual pieces from each work and then personally comment on each chosen piece.    Students should pay particular attention and attempt to choose text that provides interesting uses of diction, syntax, and rhetorical devices that provide rich examples of imagery; insights into a character or character’s motivation; insights into the theme(s) of the work; and/or something of interest to the reader.  

The journal is used to make students “slow down” and read more critically.  It also gives them the chance to actively look for literary and rhetorical devices and see how they function to enhance meaning, to look up definitions of words that are new to them, and continue to help them develop their own individual voices.  Time for sharing journal entries in small groups and, at times, reading journal entries aloud in class is used to stimulate better responses to class discussions of studied works.

2. Annotated Texts:  Students will have a “conversation” with the text of some major works.  As they read, they will write questions, comment on meaning, mark events and passages they want to revisit, identify literary and rhetorical devices; so they may more deeply appreciate the author’s craft.  This is an active reading of the text.  Also annotation will take place as the work is discussed in class.  This will help with the active reading of the book.  

3. Writing Process:  Several papers will be taken through the writing process.  In many cases, these papers will originate from class writes of AP prompts that students will develop into revised papers.  These will include several drafts.  The use of rubrics, peer editing, teacher response, and samples will provide direction.  Editing criteria will include a wide range of technical as well as content-related/style-related requirements including issues of agreement, appropriate punctuation, parallel structure, sentence structure, and variety (subordination and coordination), word choice, transitions, etc.  

4. College Narrative:  Students will write a college essay.  This essay will go through the writing process and be due by November.  This essay will be in one of three forms:  personal narrative, personal reminiscence or experiential essay.  Instruction will include stylistic devices such as creating a “hook,” dialogue, details, and syntax.  Ways to create an authentic and original narrative voice are modeled and results are critiqued in peer editing groups.  Incorporating literary and rhetorical devices, consistent tone, insight, and humor are also strongly encouraged.

5. Poetry Reflections:  Each student will do three poetry reflections.  Each poem will be annotated and paraphrased.  Once the annotation is done, students will engage in a poetry analysis essay.  

6. Essays:  Essays will be written on major works or poems under study. Examples of proficient past (and current) student work will be shared and discussed in class before revisions are done.  The teacher will be available for students needing individual assistance.  

7. Senior Projects:  As a requirement of graduation from our high school, students must choose either a career-based or community service project, which stretches them as individuals.  Students must be engaged in a minimum of fifteen hours of project time.  Documents will include a senior project proposal, commitment poster, letter to the mentor, mentor commitment form, project log, reflective essay, final mentor verification/evaluation, and project evidence.  During the final quarter of the year, students will participate in the final presentation before a panel of judges.    

Sample Essay Prompts:

·  Read “Richard Cory” by Edwin Arlington Robinson.  Write an essay analyzing how the poet distinguishes between the identities of the speaker and Richard Cory.  Consider how elements such as diction, imagery, and point of view paint these differing pictures.

· Using The Metamorphosis, write an essay in which you make a good case for distortion, as distinct from literary realism.  Analyze how important elements of the work are “distorted” and explain how these distortions contribute to the effectiveness of the work.

· Using one of our texts, write an essay that describes the two different worlds of the main character, and how, in search of identity, her or his personal perceptions of her or his “place” in society change.  

· Alienation seems to be a condition that certain individuals experience as a lifetime struggle and others experience only as a passage through a short period of time.  Choose two different works.  Compare and contrast two characters:  one who has passed through alienation and another who has not passed through it.  How did the alienation define each one's personality?
· On the surface, the theme of Invisible Man confronts everyone who lives in the modern world; man’s quest for personal identity. Yet, Ellison’s hero is invisible within a larger context because of his race. In The Souls of Black Folk (1905), W.E.B. Du Bois theorized that the black American has two selves, a white one and a black one. This duality further complicates of Ellison’s narrative; it is the heart of his conflict and establishes an atmosphere of paranoia. In a well-constructed essay address whether or not the hero of Invisible Man finds his individuality.

· Many works of literature not readily identified with the mystery or detective story genre nonetheless involve the investigation of a mystery.  In these works, the solution to the mystery may be less important than the knowledge gained in the process of one’s investigation.  For example,  in Oedipus Rex  the main character confronts a great mystery.  Choose a work that demonstrates a great mystery.  Write an essay in which you identify the mystery and explain how the investigation illuminates the meaning of the work as a whole.  
Assessment Tools:

1. Periodic reading quizzes; close reading analysis quizzes and vocabulary quizzes.

2. Timed essays and take-home rewrites.
3. Classroom discussion.

4. AP English Literature Essay Scoring Guide (9 Point Rubric):  The teacher as well as the students, when doing peer editing and grading, will use the 9 Point Rubric for scoring the essays. Over the year, students will get to know this scoring guide well.

AP Essay Scoring Guide:  9 Point Rubric
8-9
These are extremely well written and complete papers.  Superior papers will be excellent in their organization, specific in their references, cogent in their explications, and free of plot summary that is not relevant to the chosen question.  These essays need not be without flaws, but they demonstrate the writer’s ability to discuss a literary work with insight and understanding and to control a wide range of elements of effective composition.  In addition, these essays demonstrate a facile use of language, mature and varied sentence structure, and precise diction.  Writers also show a clear control of voice, audience, and purpose.  Often these papers are imaginative and sometimes surprising, but they are always totally convincing and “flow.”  

6-7
These essays are also well written essays, but are less thorough, less perceptive, and/or less specific than the 8-9 papers.  These papers are very good, but they are less convincing than the best responses.  They exhibit less maturity and control than the top papers.  They should demonstrate the writer’s ability to analyze a literary work and one’s ability to clearly and cogently organize an essay, but they reveal a less sophisticated analysis and less consistent command of the elements of effective writing that essays scored 8-9.  

5
Customarily, these essays are superficial.  The writing is adequate to convey the writer's thoughts, but these essays are typically ordinary, not as well conceived, organized or developed as upper-level papers. Often, they reveal simplistic thinking and/or immature writing. They show evidence of basic essay organization, but often their support and/or examples are vague, over-simplified or missing.  Often they demonstrate inconsistent control over the elements of composition and are not as well conceived, organized, or developed as the upper-half papers; the writing, however, is sufficient to convey the writer’s ideas.

3-4
These lower-half papers are perfunctory, unpersuasive, undeveloped, or misguided.  Their discussion may be inaccurate or not clearly related to the prompt.  The writing may convey the writer’s ideas, but it reveals weak control over such elements as diction, organization, syntax, usage, or grammar.  These essays may contain significant misinterpretations of the text, contain little supporting evidence, and/or practice paraphrase and plot summary at the expense of analysis.

1-2 
These essays compound the weaknesses of the 3-4 essays.  They seriously misread the work of literature or the question or they seriously misinterpret the writing or the question.  In addition, they are poorly written on several accounts, including distracting errors in grammar and mechanics, or they are unacceptably brief.  Although the writer may have made some effort to answer the question, the views presented have little clarity or coherence.  Essays that are especially inexact, vacuous, ill organized, illogically argued and/or mechanically unsound should be scored 1.

0
This is a response with no more than a reference to the task, a blank response, or a response that is unrelated to the assignment.

UNIT II:  (Approximately Nine Weeks)

Illusion and Reality:  Narrative Traditions
What is Truth?

“Truth” includes both metaphysical and narrative dimensions.  How to live an authentic life is the central metaphysical concern.  How to read a narrative in which past, present, and future merge blending the boundaries and challenging the lines of truth versus illusion becomes a focus for this unit. Also in which ambiguity reigns supreme are its narrative concerns.   Additionally, language can be used to hide truth as well as to illuminate it.

Essential Questions:

· What is truth?  Is it absolute or relative?

· What is the relationship between language and truth?

· How willing are we to embrace truth as defined by another?

· What if a “truth” impels us to violate an essential element of our self-concept?

· Do texts present truths or undermine them?

Major Texts, such as:

· Gabriel Garcia Marquez, “The Handsomest Drowned Man in the World” or “A Very Old Man with Enormous Wings”

· Tim O’ Brien, The Things They Carried
· Aldous Huxley, Brave New World  
· Flannery O’Connor, “A Good Man is Hard to Find”

· William Shakespeare, Othello or Hamlet or The Tempest (or other Shakespeare play to be seen on the Oregon Shakespeare Festival performance—see final entry of syllabus)

· Additional poems, short stories and essays

Independent Reading Options (one text is required; you may read another for extra credit):

· Edward Albee, Who’s Afraid of Virginia Woolf?
· Julia Alvarez, In the Time of Butterflies
· Margaret Atwood, The Handmaid’s Tale; Alias Grace
· Miguel de Cervantes, Don Quixote
· E. L. Doctorow, Ragtime
· George Orwell, 1984
· Gabriel Garcia Marquez, Chronicle of a Death Foretold; One Hundred Years of Solitude
· Toni Morrison, A Mercy; Beloved
· Tim O’Brien, Going After Cacciato; In the Lake of the Woods
· Erich Maria Remarque, All Quiet on the Western Front
· Dai Sijie, Balzac and the Little Chinese Seamstress
· Dalton Trumbo, Johnny Got His Gun 
· John Updike, Gertrude and Claudius
· Kurt Vonnegut, Slaughterhouse Five
· Tennessee Williams, A Streetcar Named Desire
· Virginia Woolfe, To the Lighthouse
· Any other titles should be approved by the teacher before reading.

Content, Skills and/or Strategies:

· Notetaking:  Literary and poetic terms will be introduced and reviewed.  Notes on literary, historical, political, and social context of literature will be studied.

· Reading:  “Close” reading of texts.  You will discover how tone and meaning are achieved through the examination of diction, imagery, syntax and point of view.

· Writing:  Literary and poetic analysis will be done in dialectic journals, as well as in weekly essays.  Three SOAP and TP/CASST analyses will be done per quarter.

· Style Analysis:  Because students entering the class may have varied backgrounds in style analysis, the study of this topic will necessarily be revisited; and will include approaches from the College Board’s publication AP Vertical Teams Guide for English on such topics as theme, character, diction, syntax, SOAPS, and TP/CASST.

· Writing Process:  Several papers will be taken through the writing process.  In many cases, these papers will originate from class writes of AP prompts that students will develop into revised papers.  These will include several drafts.  The use of rubrics, peer editing, teacher response, and samples will provide direction.  

· Peer Editing:  You will participate in peer editing using the AP Essay Scoring Guide.

· Speaking and Listening:  Small group and panel discussion will follow the seminar format to be presented on journal writes from poems, short stories or novels being examined in this unit.

Major Assessments and Assignments:

1. Dialectical Journal:  Each student will create a double entry journal for the majority of the main works that are read and studied this quarter.  An additional journal will also be required for the student’s chosen independent reading book.  Students must carefully choose a mix of several short pieces for each text that relates to the “Essential Questions” for Unit II.  These chosen pieces should be one of the following:  a significant piece of dialogue, some carefully crafted sentences or lines that demonstrate studied literary devices, or a paragraph with unique or new vocabulary.  Students will copy these individual pieces from each work and then personally comment on each chosen piece.    Students should pay particular attention and attempt to choose text that provides interesting uses of diction, syntax, and rhetorical devices that provide rich examples of imagery; insights into a character or character’s motivation; insights into the theme(s) of the work; and/or something of interest to the reader.  

The journal is used to make students “slow down” and read more critically.  It also gives them the chance to actively look for literary and rhetorical devices and see how they function to enhance meaning, to look up definitions of words that are new to them, and continue to help them develop their own individual voices.  Time for sharing journal entries in small groups and, at times, reading journal entries aloud in class is used to stimulate better responses to class discussions of studied works.

2. Annotated Texts:  Students will have a “conversation” with the text of some major works.  As they read, they will write questions, comment on meaning, mark events and passages they want to revisit, identify literary and rhetorical devices; so they may more deeply appreciate the author’s craft.  This is an active reading of the text.  Also annotation will take place as the work is discussed in class.  This will help with the active reading of the book.  

3. Writing Process:  Several papers will be taken through the writing process.  In many cases, these papers will originate from class writes of AP prompts that students will develop into revised papers.  These will include several drafts.  The use of rubrics, peer editing, teacher response, and samples will provide direction.  Editing criteria will include a wide range of technical as well as content-related/style-related requirements including issues of agreement, appropriate punctuation, parallel structure, sentence structure, and variety (subordination and coordination), word choice, transitions, etc.  

4. Seminar:  Groups of students will engage in an intensive study of a text.  They will analyze a work and create a thesis and focus statement.  Students will develop assertions (claims) that support their thesis and collect their evidence.  It will culminate in a formal presentation of the analysis to the class.  There will be a written outline and notes.  The class will engage in a discussion with questions being fielded by the presentation team.  

5. Poetry Reflections:  Each student will do three poetry reflections.  Each poem will be annotated and paraphrased.  Once the annotation is done, students will engage in a poetry analysis.  They will then write an essay analyzing the poem.  

6. Senior Projects:  As a requirement of graduation from our high school, students must choose either a career-based or community service project, which stretches them as individuals.  Students must be engaged in a minimum of fifteen hours of project time.  Documents will include a senior project proposal, commitment poster, letter to the mentor, mentor commitment form, project log, reflective essay, final mentor verification/evaluation, and project evidence.  During the final quarter of the year, students will participate in the final presentation before a panel of judges.    

7. AP English Literature and Composition Practice Test:  One full test will be given the first or second Saturday morning in December from 8:00 a.m. until 11:30 a.m.  Participation is required.  

Sample Essay Prompts:

· Using Shakespeare’s Sonnet #18, write an essay in which you discuss how the use of language in the poem both distorts and enhances the truth about the speaker’s feelings?

· Minor characters in literary works can be used for various purposes.  Choose two minor characters from the Shakespeare play studied and examine the ways in which they contribute to the work.  How might this work be different if these characters were not present?

· In questioning the value of literary realism, Flannery O’Connor has written, “I am interested in making a good case for distortion because I am coming to believe that it is only the way to make people see.”    Write an essay in which you “make a good case for distortion,” as distinct from literary realism.  Analyze how important elements of the work you choose are “distorted” and explain how these distortions contribute to the effectiveness of the work.  

· In Shakespeare’s play examine how certain characters manipulate “their truth” and exploit other characters through their manipulation of the language.
Assessment Tools:

1. Periodic reading quizzes; close reading analysis quizzes and vocabulary quizzes.

2. Timed essays and take-home rewrites.

3. AP English Literature Essay Scoring Guide (9 Point Rubric):  The teacher as well as the students, when doing peer editing and grading, will use the 9 Point Rubric for scoring the essays. Over the year, students will get to know this scoring guide well.
UNIT III:  (Approximately Nine Weeks)

The Nature of Good and Evil

How do we make moral choices?

Beginning at the age of six or seven, people grapple with the issues of good and evil.  The conscience—the moral sense—guides people in making judgments about actions, labeling some actions good and others evil.  Historically, cultures have determined what is good and what is evil, codifying some of these decisions in laws or precepts.  This unit will examine situations involving moral choices.  It will challenge you to examine your own moral code.

Essential Questions:

· What are good and evil?  Is evil an intrinsic element of human nature?

· What happens when moral systems collide?

· What is the difference between sin and crime?

· How does narrative point of view affect the presentation of good and evil?

Major Texts, such as:
· Sophocles, Antigone
· Rudyard Kipling, “The Return of Imray” 
· Mary Shelley, Frankenstein or Joseph Conrad, Heart of Darkness

· Additional poems, short stories, and essays

Independent Reading Options (one text is required; you may read another for extra credit):
· Chinua Achebe, Things Fall Apart
· Robert Bolt, A Man for All Seasons
· Fyodor Dostoevsky, Notes from the Underground
· Gustav Flaubert, Madame Bovary
· E.M. Forster, A Passage to India
· William Golding, Lord of the Flies
· Thomas Hardy, Tess of D’Urbervilles
· James Joyce, Portrait of a Artist as a Young Man
· Barbara Kingsolver, Poisonwood Bible
· Herman Melville, Moby Dick or Billy Budd
· Milton, Paradise Lost

· Boris Paternak, Dr. Zhivago

· Alan Paton, Cry the Beloved Country
· Voltaire, Candide
· Oscar Wilde, The Picture of the Dorian Gray
· Any other titles should be approved by the teacher before reading.
Content, Skills and/or Strategies:

· Notetaking:  Literary and poetic terms will be introduced and reviewed.  Notes on literary, historical, political, and social context of literature will be studied.

· Reading:  “Close” reading of texts.  You will discover how tone and meaning are achieved through the examination of diction, imagery, syntax and point of view.

· Writing:  Literary and poetic analysis will be done in dialectic journals, as well as in weekly essays.  Three SOAP and TP/CASST analyses will be done per quarter.

· Style Analysis:  Because students entering the class may have varied backgrounds in style analysis, the study of this topic will necessarily be revisited; and will include approaches from the College Board’s publication AP Vertical Teams Guide for English on such topics as theme, character, diction, syntax, SOAPS, and TP/CASST.

· Writing Process:  Several papers will be taken through the writing process.  In many cases, these papers will originate from class writes of AP prompts that students will develop into revised papers.  These will include several drafts.  The use of rubrics, peer editing, teacher response, and samples will provide direction.  

· Peer Editing:  You will participate in peer editing using the AP Essay Scoring Guide.

· Speaking and Listening:  Small group and panel discussions will follow the seminar format to be presented on journal writes from poems, short stories or novels being examined in this unit.
Major Assessments and Assignments:

1. Dialectical Journal:  Each student will create a double entry journal for the majority of the main works that are read and studied this quarter.  An additional journal will also be required for the student’s chosen independent reading book.  Students must carefully choose a mix of several short pieces for each text that relates to the “Essential Questions” for Unit III.  These chosen pieces should be one of the following:  a significant piece of dialogue, some carefully crafted sentences or lines that demonstrate studied literary devices, or a paragraph with unique or new vocabulary.  Students will copy these individual pieces from each work and then personally comment on each chosen piece.    Students should pay particular attention and attempt to choose text that provides interesting uses of diction, syntax, and rhetorical devices that provide rich examples of imagery; insights into a character or character’s motivation; insights into the theme(s) of the work; and/or something of interest to the reader.  

The journal is used to make students “slow down” and read more critically.  It also gives them the chance to actively look for literary and rhetorical devices and see how they function to enhance meaning, to look up definitions of words that are new to them, and continue to help them develop their own individual voices.  Time for sharing journal entries in small groups and, at times, reading journal entries aloud in class is used to stimulate better responses to class discussions of studied works.

2. Annotated Texts:  Students will have a “conversation” with the text of some major works.  As they read, they will write questions, comment on meaning, mark events and passages they want to revisit, identify literary and rhetorical devices; so they may more deeply appreciate the author’s craft.  This is an active reading of the text.  Also annotation will take place as the work is discussed in class.  This will help with the active reading of the book.  

3. Writing Process:  Several papers will be taken through the writing process.  In many cases, these papers will originate from class writes of AP prompts that students will develop into revised papers.  These will include several drafts.  The use of rubrics, peer editing, teacher response, and samples will provide direction.  Editing criteria will include a wide range of technical as well as content-related/style-related requirements including issues of agreement, appropriate punctuation, parallel structure, sentence structure, and variety (subordination and coordination), word choice, transitions, etc.  

4. Seminar:  Groups of students will engage in an intensive study of a text.  They will analyze a work and create a thesis and focus statement.  Students will develop assertions (claims) that support their thesis and collect their evidence.  It will culminate in a formal presentation of the analysis to the class.  There will be a written outline and notes.  The class will engage in a discussion with questions being fielded by the presentation team.  

5. Poetry Reflections:  Each student will do three poetry reflections.  Each poem will be annotated and paraphrased.  Once the annotation is done, students will engage in a poetry analysis.  They will then write an essay analyzing the poem.  

6. Senior Projects:  As a requirement of graduation from our high school, students must choose either a career-based or community service project, which stretches them as individuals.  Students must be engaged in a minimum of fifteen hours of project time.  Documents will include a senior project proposal, commitment poster, letter to the mentor, mentor commitment form, project log, reflective essay, final mentor verification and evaluation, and project evidence.  During the final quarter of the year, students will participate in the final presentation before a panel of judges.    

Sample Essay Prompts:

· Choose a minor character from Frankenstein or Brave New World or Heart of Darkness (or your own independent reading book) and retell the story from that character’s point of view.
· Using the short story, “The Return of Imray,” identify and describe the two cultural/moral systems at work.  How do each define good and evil?  What happened to each of the characters who symbolize each system?  Who, if anyone, was right or wrong?  Why? 
Assessment Tools:

1. Pre and posttests will be given requiring students to identify literary/poetic terms within a text/poem.  A comprehensive list of literary terms one absolutely needs to know and understand will be given out, reviewed and studied.  Students must earn a score of 85 percent to pass.  Those who do not pass will be required to come to three “lunchtime” review sessions before taking the test again.

2. Periodic reading quizzes; close reading analysis quizzes and vocabulary quizzes.

3. Timed essays and take-home rewrites.

4. AP English Literature Essay Scoring Guide (9 Point Rubric):  The teacher as well as the students, when doing peer editing and grading, will use the 9 Point Rubric for scoring the essays.

UNIT IV:  (Approximately Nine Weeks)

Finding Purpose:  The Future

What is our purpose?  

Essential Questions:

· What gives life meaning?  

· Is there a moral imperative one has for how one lives life?

· How does one find meaning or does one create one’s own meaning?

· Does one have a right to decide for another the meaning of life? 

· Does science or spirit guide one’s destiny and future? 

· What does your generation see as its mission, and what do you see as yours?

Major Texts, such as:
· Hermann Hesse, Siddhartha
· TS Eliot, “A Lovesong of J. Alfred Prufrock”
· English Romantic Poetry (Byron, Keats, Shelley, Coleridge, and Wordsworth)

· Additional poems, short stories, and essays
Independent Reading Options (one text is required; you may read another for extra credit):

· James Baldwin, Go Tell it on the Mountain

· Samuel Beckett, Waiting for Godot

· David James Duncan, The Brothers K
· Kazuo Ishiguro, Never Let Go
· Jack Kerouac, On the Road
· Elizabeth Moon, The Speed of Dark
· Sylvia Plath, The Bell Jar
· Ayn Rand, Fountainhead
· Jean-Paul Sartre, No Exit
· Jonathan Swift, Gulliver’s Travels
· Leo Tolstoy, Anna Karenina
· Evelyn Waugh, The Loved One
· Edith Wharton, The House of Mirth
· Any other titles should be approved by the teacher before reading.

Content, Skills and/or Strategies:

· Notetaking:  Literary and poetic terms will be introduced and reviewed.  Notes on literary, historical, political, and social context of literature will be studied.

· Reading:  “Close” reading of texts.  You will discover how tone and meaning are achieved through the examination of diction, imagery, syntax and point of view.

· Writing:  Literary and poetic analysis will be done in dialectic journals, as well as in weekly essays.  Three TP/CASST analyses will be done per quarter.

· Style Analysis:  Because students entering the class may have varied backgrounds in style analysis, the study of this topic will necessarily be revisited; and will include approaches from the College Board’s publication AP Vertical Teams Guide for English on such topics as theme, character, diction, syntax, SOAPS, and TP/CASST.

· Writing Process:  Several papers will be taken through the writing process.  In many cases, these papers will originate from class writes of AP prompts that students will develop into revised papers.  These will include several drafts.  The use of rubrics, peer editing, teacher response, and samples will provide direction.  

· Peer Editing:  You will participate in peer editing using the AP Essay Scoring Guide.

· Speaking and Listening:  Small group and panel discussion will follow the seminar format to be presented on journal writes from poems, short stories or novels being examined in this unit.

Major Assessments and Assignments:

1. Dialectical Journal:  Each student will create a double entry journal for the majority of the main works that are read and studied this quarter.  An additional journal will also be required for the student’s chosen independent reading book.  Students must carefully choose a mix of several short pieces for each text that relates to the “Essential Questions” for Unit IV.  These chosen pieces should be one of the following:  a significant piece of dialogue, some carefully crafted sentences or lines that demonstrate studied literary devices, or a paragraph with unique or new vocabulary.  Students will copy these individual pieces from each work and then personally comment on each chosen piece.    Students should pay particular attention and attempt to choose text that provides interesting uses of diction, syntax, and rhetorical devices that provide rich examples of imagery; insights into a character or character’s motivation; insights into the theme(s) of the work; and/or something of interest to the reader.  

The journal is used to make students “slow down” and read more critically.  It also gives them the chance to actively look for literary and rhetorical devices and see how they function to enhance meaning, to look up definitions of words that are new to them, and continue to help them develop their own individual voices.  Time for sharing journal entries in small groups and, at times, reading journal entries aloud in class is used to stimulate better responses to class discussions of studied works.

2. Full AP English Literature and Composition Practice test will be given either on the last Saturday in March or the first or second Saturday in April, depending when Spring Break falls.  The test will start at 8:00 a.m. and finish by 11:30 a.m.  Participation is required.

3. Annotated Texts:  Students will have a “conversation” with the text of some major works.  As they read, they will write questions, comment on meaning, mark events and passages they want to revisit, identify literary and rhetorical devices; so they may more deeply appreciate the author’s craft.  This is an active reading of the text.  Also annotation will take place as the work is discussed in class.  This will help with the active reading of the book.  

4. Writing Process:  Several papers will be taken through the writing process.  In many cases, these papers will originate from class writes of AP prompts that students will develop into revised papers.  These will include several drafts.  The use of rubrics, peer editing, teacher response, and samples will provide direction.  Editing criteria will include a wide range of technical as well as content-related/style-related requirements including issues of agreement, appropriate punctuation, parallel structure, sentence structure, and variety (subordination and coordination), word choice, transitions, etc.  

5. Seminar:  A small group of students will engage in an intensive study of a text.  They will analyze a work and create a thesis and focus statement.  Students will develop assertions (claims) that support their thesis and collect their evidence.  It will culminate in a formal presentation of the analysis to the class.  There will be a written outline and notes.  The class will engage in a discussion with questions being fielded by the presentation team.  

6. Poetry Reflections:  Each student will do three poetry reflections.  Each poem will be annotated and paraphrased.  Once the annotation is done, students will engage in a poetry analysis.  They will then write an essay analyzing the poem.  

7. Senior Projects:  As a requirement of graduation, students must choose either a career-based or community service project, which stretches them as individuals.  Students must be engaged in a minimum of fifteen hours of project time.  Documents will include a senior project proposal, commitment poster, letter to the mentor, mentor commitment form, project log, reflective essay, final mentor verification/evaluation, and project evidence.  During this final quarter of the year, students will participate in the final presentation before a panel of judges.    

Sample Essay Prompts:

· Describe each of the four characters who are influential in shaping Siddhartha’s eventual philosophy of life.  How have each of them influenced and helped him in his philosophical journey?
· Like Siddhartha, do you have people who have had a serious impact on your life, on helping you shape your philosophy?  If so, who are they?  How have they affected you?  
· Does the novel,  Never Let Go,  examine the possibility of human cloning as a legitimate question for medical ethics, or does it demonstrate that the human costs of cloning are morally repellent, and therefore impossible for science to pursue? What kind of moral and emotional responses does the novel provoke? If you extend the scope of the book’s critique, what are its implications for our own future?
· Put yourself in the place of the school teacher in “The Guest.”  What would you have done?  When faced with moral/ethical decisions in life, does it matter what decision we make?
Assessment Tools:

1. Pre and posttests will be given requiring students to identify literary/poetic terms within a text/poem.  A comprehensive list of literary terms one absolutely needs to know and understand will be given out, reviewed and studied.  Students must earn a score of 85 percent to pass.  Those who do not pass will be required to come to three “lunchtime” review sessions before taking the test again.

2. Periodic reading quizzes; close reading analysis quizzes and vocabulary quizzes.

3. Timed essays and take-home rewrites.

4. AP English Literature Essay Scoring Guide (9 Point Rubric):  The teacher as well as the students, when doing peer editing and grading, will use the 9 Point Rubric for scoring the essays.

Student Textbooks

Kennedy, X.J.  Literature:  An Introduction to Fiction, Poetry, and Drama (Fifth Edition).  New York:  Harper Collins, 1991.  

Applebee, Arthur and Andrea Bermudez.  The Language of Literature.  Evanston:  McDougal Littel, 2002.  

Teacher Resources

Abrams, M. H.  English Romantic Poets:  Modern Essays in Criticism.  London:  Oxford University Press, 1971.  

---.  The Norton Anthology of English Literature Fifth Edition Volume 1.  New York:  W.W. Norton and Company, 1986.  

---.  The Norton Anthology of English Literature Fifth Edition Volume 2.  New York:  W.W. Norton and Company, 1986.  

Abrams, M.H. and Geoffrey Harpham.  A Glossary of Literary Terms.  Florence:  Wadsworth Publishing, 2008.  

Achtert, Walter S. and Joseph Gibaldi.  The MLA Style Manual.  New York:  Modern Language Association of America, 1985.  

Adams, William, Peter Conn, and Barry Slepian.  Afro-American Literature:  Poetry.  Boston:  Houghton Mifflin Company, 1970.

Barnard, John.  John Keats:  Selected Poems.  New York:  Penguin Books, 1988.  

Cahill, Susan.  Women and Fiction.  New York:  Penguin Group, 1975.

Campbell, Joseph.  The Hero with a Thousand Faces.  Princeton:  Princeton University Press, 1973.  

Carlson, Lori.  Cool Salsa:  Bilingual Poems on Growing Up Latino in the United States.  New York:  Fawcett Juniper, 1995.  

Carruth, Hayden.  The Voice That is Great Within Us:  American Poetry of the Twentieth Century.  New York:  Bantam Books, 1989.  

Casson, Allan.  English Literature and Composition 2nd Edition.   Hoboken:  Wiley Publishing, Inc., 2001.

Charters, Ann.  The Portable Sixties Reader.  New York:  Penguin Group, 2003.

Cummings, e.e.  100 Selected Poems.  New York:  Grove Press, 1954.

Dickinson, Emily.  Selected Poems.  New York:  Dover Publishing Inc., 1990.  

Drabble, Margaret and Jenny Stringer.  The Concise Oxford Companion to English Literature.  Oxford:  Oxford University Press, 1990.

Ehrhart, W. D.  Carrying the Darkness:  The Poetry of the Vietnam War.  Lubbock:  Texas Tech University Press, 1989.

Ferguson, Margaret, Mary Jo Salter, and Jon Stallworthy.  The Norton Anthology of Poetry Fourth Edition.  New York:  W.W. Norton and Company, 1996.

Glenn, Cheryl and Loretta Gray.  Hodges’s Harbrace Handbook.  Boston:  Thomson and Wadsworth, 2007.  

Holman, C. Hugh and William Harmon.  A Handbook to Literature.  New York:  Macmillan Publishing Company, 1986.  

Hoover, Paul.  Postmodern American Poetry:  A Norton Anthology.  New York:  W.W. Norton and Company, 1994.  

Jones, Sylvia.  Advanced Placement Institute—English Literature and Composition, Southern Oregon University, Ashland, Oregon.  August 2007.

Karnow, Stanley.  Vietnam:  A History.  New York:  Penguin Books, 1984.

Kennedy, X.J. and Dorothy M. Kennedy.  The Bedford Guide for College Writers.  New York:  St. Martin’s Press, 1987.  

Lauter, Paul et al.  The Heath Anthology of American Literature Volume 2.  Lexington:  DC Heath and Company, 1990.

Lightman, Alan.  A Sense of the Mysterious:  Science and the Human Spirit.  New York:  Vintage Books, 2005.  

Lunsford, Andrea and Robert Connors.  The St. Martin’s Handbook Third Edition. New York:  St. Martin’s Press, 1995.   

McMullen Jr., Douglas and Stephen Mounkhall.  Cracking the AP English Literature Exam 2008 Edition.  New York:  Random House, Inc., 2008.

Moffet, James and Kenneth R. McElheny.  Points of View:  An Anthology of Short Stories.  New York:  New American Library, Inc., 1966.  

Neruda, Pablo.  One Hundred Love Sonnets.  Austin:  University of Texas Press, 1996.  

Paz, Octavio.  Mexican Poetry:  An Anthology.  New York:  Grove Press, 1985.  

Perrine, Laurence.  Sound and Sense:  An Introduction to Poetry.  Orlando:  Harcourt Brace Jovanovich, Inc., 1987. 

Rampersad, Arnold and David Roessel.  The Collected Poems of Langston Hughes.   New York:  Vintage Books Classics, 1995.  

Reed, Ishmael.  From Totems to Hip-Hop:  A Multicultural Anthology of Poetry Across the Americas.  New York:  Thunder’s Mouth Press, 2003.  

Reid, Louann and Jeffrey N. Golub.  Reflective Activities:  Helping Students Connect with Texts.  Urbana:  National Council of Teachers of English, 1999.

Salkey, Andrew.  Breaklight:  The Poetry of the Caribbean.  Garden City:  Anchor Press, 1973.  

Soto, Gary.  New and Selected Poems.  San Francisco:  Chronicle Books, 1995.  

Walker, Alice.  Revolutionary Petunias and Other Poems.  New York:  Harcourt Brace Jovanovich, 1973.  

Woods, Geraldine.  AP English Literature and Composition for Dummies.  Hoboken:  Wiley Publishing, Inc., 2008.

Websites:

“Lit Gloss.”  Bedford St. Martin’s.   http://bcs.bedfordstmartins.com/litgloss/
“Literary Vocabulary.”  Dr. Wheeler’s Website.  http://web.cn.edu/kwheeler/lit_terms.html
“Reading Strategies.”  Greece Central School District.    http://www.greece.k12.ny.us/instruction/ela/6-12/Reading/Reading%20Strategies/reading%20strategies%20index.htm
MLA:  Modern Language Association.  http://www.mla.org/
NCTE:  The National Council of Teachers of English.  http://www.ncte.org/
“MLA Formatting and Style Guide.”  The Owl at Purdue.  

http://owl.english.purdue.edu/owl/resource/557/01/ 

Additional Information:  

Summer Reading and Written Essay Requirement:

Students enrolled in AP English Literature and Composition for the upcoming year are given a handout at the end of May.  Though students are signed up for this course during the previous year, they will not officially be admitted until they hand in the summer work on the first day of class.  

Oregon Shakespeare Festival:  

Students have an opportunity to attend three plays at the Oregon Shakespeare Festival.  Students attend the plays on a Wednesday and Thursday during the month of October.  Prior to the attendance, plays will be reviewed and discussed.  The attendance is optional.  Students who choose to attend will hold a seminar for those missing the performance and for the purpose of post performance discussions.  
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